TO:		SNARE AUDITIONEES
FROM:	MATTHEW LAUDANO
DATE:		24 SEPTEMBER 2011
RE:		AUDITIONS FOR FREEDOM PERCUSSION 2011-2012: SNARE
Introduction
	Thank you for your interest in Freedom Percussion’s 2011-2012 snare line. Along with the rest of the staff, I am excited to instruct a worthwhile and productive audition over two weekends, after which time we will select performers for the ensemble. I will not distribute a technique packet prior to setting the line, but I do not wish to leave auditionees without guidance concerning my expectations as an auditioner. To that end, I have composed a brief overview of the qualities I will look for and the basic approach I will encourage.
I.	Mental Approach
	Without a strong mental approach to performance, physical talent and skill will fail. I believe that betterment in this activity must start with intellectual progress, i.e., comprehending things you didn’t comprehend before. I will look for performers willing to think, and quick to put cognitive effort forth. In the audition context, this attribute often comes into play when individual adjustments are required. I will also look for a requisite level of professionalism in how auditionees carry themselves throughout the process. As to playing, I value a controlled but intense approach, one that emotes assertiveness; a player’s mental approach to the instrument should speak to his[footnoteRef:1] commitment and focus. I also will observe consistency (or lack thereof) in mental approach. I want players to always approach the drum with a performance mind-set during auditions. Regarding mental priorities, I encourage players to emphasize time and ensemble cohesiveness. Finally, I will observe auditionees’ acumen for and willingness to listen to the ensemble and fit their sound within it. [1:  I use the masculine pronoun here and in the remainder of this document for brevity and simplicity, though the more accurate usage would be “his or her.” I certainly encourage all female performers to audition for the ensemble.] 

II.	Physical Approach
	Of primary importance in the physical approach is posture and carriage. I wish to see a performer’s shoulders, hips, and ankles in line with one another, and their core muscles engaged. I also want the weight of the player’s body toward the balls of the feet, not evenly dispersed. The left-hand form is traditional, with a relaxed-hand approach. The right-hand form is an American grip, not German (flat) or French (thumbs on top). The drumhead will be parallel to the ground, not tilted.
	When playing begins, I will look for a wrist-initiated stroke, and a wrist-centered technique. Major points of emphasis for the upstroke include the relative constancy of hand positions (I allow for slight elbow flexibility which creates some movement in these), the path of the sticks, precision of heights (I use a system of 3”, 6”, 9”, 12”, 16”, and “full” (perpendicular to the drumhead), as well as a 1” turn for flam grace notes), timing of the turn, and consistency of grip (no fingers are needed on the upstroke). Major points of emphasis for the downstroke include wrist initiation, the path of the stick, relative constancy of hand positions, velocity of the stick (which includes concepts like relaxation and proper use of the fingers), maintenance of the fulcrums in the grips, and drumhead accuracy. I encourage players to use the velocity created in the downstroke to make the stroke that follows, the rebound or response stroke. In that stroke, I’m looking for drumhead initiation (not wrist initiation, though the wrists should turn), relative constancy of hand positions, path of the stick, velocity back to the next height, and proper use of the fingers and fulcrums. As a general matter, I will be concerned with the relative sound quality a performer produces, at all heights.
	As to diddles, I will look for all of the qualities noted above, as well as use of the wrists at slower tempos and use of the fulcrums at faster ones, sound quality of the second or third note, timing of the second or third note, and the maintenance of these things at the low end of the height scale. As to flams, I will again look for all of the qualities noted above concerning upstrokes, downstrokes, and rebound or response strokes. I will also look for interpretation of the flam itself (I encourage a “tight” interpretation wherein the grace and primary notes are distinct but quite close together), visual articulation of the rudiment (i.e., distinction in heights of the grace and primary strokes), and grace-note control (a turn to 1”).
Conclusion
	As noted in the introduction, this document simply provides an overview for the snare auditionees. I will explain all of these expectations in more detail at the audition camps, and players who are selected for the line will receive an in-depth technique packet as well as further instruction throughout the season. I hope that this overview sheds light on the qualities and approaches (mental and physical) that I value as an instructor. I encourage all performers considering participation with Freedom Percussion’s 2011-2012 season to audition. I look forward to meeting the auditionees in person. 
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